Poem Se ie
Target Academic Le el: High School, College, and Be ond
Lesson O er ie :
After reading Lisa Hiton s Af e fea , students ill look closel at the poems Dream of M
Father s Shi a, Lake Michigan, 1963 , Dream of M Father s Shi a, Ausch it , 1942 , Terra
Vita , Historic Stare and Historic Stair in order to e amine the use of poem series ithin a
poetr collection.
Before Lecture:
Ha e students read Dream of M Father s Shi a, Lake Michigan, 1963 , Dream of M
Father s Shi a, Ausch it , 1942 , and Terra Vita out loud in this order. Ne t, ha e students
read Historic Stare then Historic Stair .
Lecture:
Similar to no els and films that ha e a prequel, sequel, or e en a third installment, poets ma
create a series of poems. A poet might opt to create a poem series for a ariet of reasons, like to
pro ide more information or to discuss a topic using different perspecti es, for e ample. In a
collection, poets can choose to order a series of poems one after another, or the might choose to
disperse the series throughout the collection, separated b other poems. In Af e fea , Hiton
chooses the latter ith the poems Dream of M Father s Shi a, Lake Michigan, 1963 , Dream
of M Father s Shi a, Ausch it , 1942 , Terra Vita , Historic Stare and Historic Stair .
- One a that Hiton signals to the reader that these poems are meant to be read in a series
ith one another is through the poems titles.
Dream of M Father s Shi e, Lake Michigan, 1963 and Dream of M Father s
Shi a, Ausch it , 1942 use irtuall the same title; the format and most of the
ording is the same, and the onl difference lies in the specific place and time
gi en.
- In Historic Stare and Historic Stair the titles are identical in sound, and ar
onl in the spelling/meaning of stair and stare .
- In order to signal to the reader that these poems are orking ith one another, Hiton also
ensures that the bod of each poem is in con ersation ith one another bet een Dream
of M Father s Shi a, Lake Michigan, 1963 , Dream of M Father s Shi a, Ausch it ,
1942 , Terra Vita .
- In Dream of M Father s Shi a, Lake Michigan, 1963 , Hiton rites of a lake,
stating: I pull a bod out of the lake and it s m si e.
- The poem Dream of M Father s Shi a, Ausch it , 1942 begins in
con ersation ith this aspect of the last poem in the series, opening ith,
no ater, and, this lake of bodies/ starts to free e.

-

-

-

-

-

The poem also directl calls to Dream of M Father s Shi a, Lake
Michigan, 1963 through the simile: ou re blue as Lake
Michigan.
In Dream of M Father s Shi a, Lake Michigan, 1963 , Hiton places an
emphasis on hands.
- This can be seen in the lines: I drag ou across the beach it s eas
because ou grip m hand, and Your other hand is missing fingers.
- This emphasis continues in Dream of M Father s Shi a, Ausch it ,
1942 ith the lines: I hear/ ou grunting/ hen the plo s hand/ snags
off our fingers, hich seems to e plain h the hand is missing
fingers, in the last poem.
- In Terra Vita , this continuit remains in the lines, M palms/ red before
callusing, and Oh god, ou hath gi en me t o hands/ but onl one
heart.
Another a that Hiton connects the three poems in this series is through the use
of dreams.
- This is e ident, of course, in the titles of the poems, Dream of M
Father s Shi e, Ausch it , 1942 and Dream of M Father s Shi a, Lake
Michigan, 1963 .
- This connection is also highlighted ithin the bodies of these poems.
- For e ample, the lines, there is something/ humming/ in the air of
this/ thick dream, from Dream of M Father s Shi a, Ausch it ,
1942 , and the lines, ma be it as our dream/ and I as
conjured to d ell there, from Terra Vita .
There are also images and ords that appear throughout this series of poems that
demonstrate their connectedness.
- For e ample, the lines, cutting/ through the pink smoke, and the lone
smokestack, from Dream of M Father s Shi a, Ausch it , 1942
present images that return in Terra Vita in the lines: I remember the
orm / it has something to do ith skin/ and pink smokestacks.
- In Dream of M Father s Shi a, 1942 Hiton rites: I am/ at the steer/
sho eling/ bodies/ to find ou, and in Dream of M Father s Shi a,
Lake Michigan, 1963 , I drag ou across the beach.
- Each of these images/ideas return in the lines from Terra Vita :
M palms/ red before callusing/ after orking at a steer/ or
dragging a hea load.
Similarl , in Historic Stare and Historic Stair , Hiton uses echoes of ords and
images in each poem.
- For e ample, there is the recurring usage of the ord ruins .
- This can be seen in the lines, A a from the ruins, and A a
from the ruins, more ruins, from Historic Stare , then the lines,

-

You ere in another countr / hile I as in the ruins, from
Historic Stair .
- There is also a repetition of the ord agora in each poem.
- For e ample, the follo ing lines from Historic Stare : You
identif e er thing/ b its rightful name / empt space that
con inces ou of a ci ili ation: agora, and, I ha e to close m
e es/ to imagine I m in the agora./ You are in the agora.
- This ord is echoed in Historic Stair in the lines, The broad
stairs/ to the agora are une en, faded smooth, and, the ord
soars/ out of m throat:/ AGORA.
- There is also the repetition of the ord needles in each poem.
- In Historic Stare , Hiton rites: our arms pointing,/ pulled
compass needles, to here ou kno / e are going, and in
Historic Stair : The ancient se er fills/ ith the rotgut of pine
needles.
- Hiton also mirrors certain images bet een Historic Stare and Historic
Stair .
- One e ample ould be the usage of coins, in the lines, the
marketplace, baskets of flo ers, coins/ passing through hands,
from Historic Stare and, the bees/ spit up as coins, from
Historic Stair .
- In order to emphasi e the link bet een these poems, Hiton also establishes
a sense of place in each that seems identical to one another.
- This can be seen in the lines, the marketplace, baskets of flo ers,
coins, from Historic Stare , and, I andered the marketplace/
purple-tipped lettuces, lemons, oli e oil, from Historic Stair .
- Similarl , Hiton also uses a near-identical sensor description in each
poem to demonstrate an interconnectedness bet een the t o.
- For e ample, the lines, At the historic stair/ ou touch, I touch/
soft silk stone, from Historic Stare and, I put m hands on
e er cur e,/ consider the masses, the feat/ of turning stone to soft
silk, from Historic Stair .
Through the repetition of ords, images, and ideas throughout each poem series,
Hiton establishes the interconnectedness bet een Dream of M Father s Shi a,
Lake Michigan, 1963 , Dream of M Father s Shi a, Ausch it , 1942 , and
Terra Vita and bet een Historic Stare and Historic Stair .

Post-Lecture Discussion Questions:
1. What other a s does Hiton signal to the reader that the poems in each series are connected to
one another?

2. What do ou think of the order in hich each series appears in the collection? Wh might
Hiton ha e ordered each series the a she has? ( Dream of M Father s Shi a, Lake Michigan,
1963 , then Dream of M Father s Shi a, Ausch it , 1942 , then Terra Vita and Historic
Stare then Historic Stair )
3. What is the effect of dispersing the different series throughout the collection instead of placing
them one after another? Ho does this change our e perience and understanding of each series?
4. What is the effect or ad antage to creating a poem series, e en in a collection that has longer
poems and here all the poems deal ith similar subject matter?
Writing Prompts:
1. Using the titles Dream of M Father s Shi e, Ausch it , 1942 and Dream of M
Father s Shi a, Lake Michigan, 1963 as a model, think of a singular e perience that ou
encountered in t o different places and times. This can be seeing the same person at t o
different places/times, getting the same kind of stomach bug in t o different
places/times, or an thing else ou can imagine. Write a series of t o poems here ou
structure our titles in this same a , but ith our o n information.
2. Ha e ou e er had a recurring dream? Also using Dream of M Father s Shi e,
Ausch it , 1942 and Dream of M Father s Shi a, Lake Michigan, 1963 rite a
poem series about our recurring dream. As Hiton does in her poems, tr to ha e ords
and images that repeat in each poem of our series.
3. In Historic Stare and Historic Stair , Hiton uses the homophones stare/stair. Think of
other homophones (ate/eight, one/ on, meet/meat, etc.) and rite a poem series that uses
the homophones in the poems titles.
4. Like a mo ie that comes out ith a prequel or sequel, series are useful for e amining
ho something or someone changes o er time. Write a series here ou focus on the
same thing-- this can be a person, a song, a piece of rotting fruit, or an thing else-- and
use each installment in the series to e amine and discuss ho the thing ou e chosen
changes ith time.

Wea ing Wo d & Image
Target Academic Le el: High school, College, & Be ond
Lesson O er ie :
After reading Af e fea , students ill e amine ho Hiton ea es ords and images throughout
her poems to create complete and cohesi e orks, especiall hen the poems are longer in
length. The poems The Space Bet een Trees and Dislocated Cities ill be used as
reference.
Before Lecture:
Read the poems The Space Bet een Trees and Dislocated Cities out loud as a class, pa ing
attention to images, ords, and phrases that reappear throughout each poem.
Lecture:
Poets ha e a relati el small amount of time and space to make a poem feel both cohesi e and
complete. The poet must make the reader feel that the ha e a grasp on the poem the hole a
through, and that the ha e arri ed at a place here the are read to release that grasp b the
poem s end. One a that poets accomplish a feeling of continuit and holeness is b braiding
in repeated ords, images, and phrases into a poem. Hiton does this in Af e fea , especiall in
the longer poems The Space Bet een Trees and Dislocated Cities . In these t o poems,
Hiton s careful resurfacing of images and ideas ser es to guide the reader through the entiret of
each poem.
- For e ample, there are images and phrases that function like threads that ea e through
the different numbered sections of The Space Bet een Trees .
- One e ample of this ould be the ords garden and tomato that appear first in
section I. in the line, Go into the garden and pick the tomatoes.
- The tomatoes return in section II. ith, Taste the sauce, I m making it for
ou, and in section IV. ith the line, in the indo , ou picking
tomatoes.
- The garden returns in section IV. in the lines, We built a garden but e
forgot to build oursel es, and, The map is a garden.
- Another e ample from The Space Bet een Trees ould be the resurfacing of
different ersions of the phrase, The orld is ne er mentioned, hich appears
in section I.
- In section II., it reemerges as, The ord as ne er mentioned.
- In section III., the phrase becomes: I ant to sa / the ord out loud.
- Finall , in section V., Hiton closes this thread ith: Neither are e/ lo e.
There I said it.
- Hiton also pla s ith the line, Call me from the garden. I ant to make sense of
it, hich ser es as the ending of section I.

-

-

Immediatel after, at the start of section II., the line becomes: Call me
from the ri er. I ant to make sense of it.
- Throughout the different sections, Hiton also repeats the idea of a storm and
flood.
- This idea sho s up first in section II. ith the lines, I ll dig a tunnel for
ou/ here e can li e secretl a a from the light./ If the tunnel floods
during August storms
- Ne t, in section IV. Hiton rites: It al a s rains on the lo er before she
dies.
- Finall , the idea of a storm/flood sho s up one last time in section V. ith
the line, ater flooding in from the storm.
- Another idea/ ord that Hiton ea es throughout The Space Bet een Trees is
the idea of m th.
- This idea emerges first in the lines, I ant to make a m tholog out of
the image/ in the indo , in section IV.
M tholog comes back in section V. ith the line: We are not
m tholog .
- Lastl , in section VI., Hiton rites: There is a m th about lo e and I read
it o er/ and o er.
- Certain places also recur throughout the poem, like the kitchen.
- This can be seen in section V. in the lines, Lea e me/ standing in the
kitchen, then in section VII. ith, I left mollusk shells/ on the sill in the
kitchen.
- Thus, in The Space Bet een Trees , the recurrence and repetition
of phrases, ideas, and images creates a thread that anchors the
reader through the poem in a a that surprises and satisfies them.
In Dislocated Cities , Hiton similarl laces certain ideas and ords throughout the
poem.
- For e ample, the image of rock and stone emerges throughout the poem.
- This can be seen in the lines,
e stand/ on opposite sides of a rock
indo , as though no histor had happened/ through the rock lung,
Another stone/ left unturned, and I ask here the right stones are.
- Hiton also establishes and repeats a sense of place throughout the poem.
- This is true of the ord s nagogue hich appears in the line, In the
s nagogue ruins, then later in the poem ith, belo the s nagogue
ruins.
- This is also true of cathedral , hich appears in, in the ast cathedral,
and, You alk ahead of me/ into the grand cathedral.
- Certain emotional states and ideas are also repeated, particularl the idea of lo e.
- This can be seen in the lines, We ha e ne er been lo ers, and, We ill
ne er be lo ers, that seem to echo one another.
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-

This idea also repeats in the lines: here I do not feel/ lo e. When I had
no lo e.
The idea of time is also o en throughout Dislocated Cities .
- For e ample, the recurrence of the ord medie al in the lines, at once
medie al and contemporar , and the cit of medie al air.
- Time is also e ident as a reemerging theme in the repetition of centur in
the lines: natural as 11th centur figures, air from the cr pt belo /
rising, centuries old, and photos ou e brought/ from the centur
before.
Hiton also creates cohesion in this poem b rec cling an altered ersion of the
lines, Y can ge
Sal nika/ i h
a ing h gh, as the poem s ending.
- The ending reads: You can t lea e Salonika/ ithout passing through.
You can t go back/ [to America]/ ithout passing/ [through].
- In Dislocated Cities the resurgence and rec cling of different
ords and themes creates a sense of holeness in the reading of
the poem.

Post-Lecture Discussion Questions:
1. Ho might longer poems in particular benefit from this kind of braiding of
images/phrases/ ords? Do ou think this technique is still beneficial for shorter poems as
ell?
2. What ere some other poems from Af e fea that rec cled information in this a ? Ho
does this kind of repetition change our e perience of reading a poem?
3. Ho might ou go about using this technique in our o n riting? Ho might ou
construct and draft a poem that uses this technique?
4. Do ou notice this same kind of braiding and repetition not just in a particular poem, but
throughout the collection s entiret ? What effect does this ha e on our reading of the
collection?
Writing Prompts:
1. The Space Bet een Trees includes the line, Go into the garden and pick the
tomatoes. The tomatoes and the garden then reappear throughout the poem. Take the
line, Go into the ____ and pick the ____, filling the blanks ith hate er ords ou
choose. As Hiton does, be sure that the ords/images ou e chosen resurface throughout
the poem.
2. The Space Bet een Trees also uses the repetition of storms/floods. Choose a eather
phenomenon-- s eltering heat, a tornado, a hurricane, etc.-- and use this as a recurring
theme/image throughout our poem. S itch off bet een using the phenomenon literall
and figurati el .

3. In Dislocated Cities , Hiton repeats different places, like the s nagogue and the
cathedral. Think of a place that has some significance to ou, and rite a poem in hich
the speaker keeps returning to this place. Get creati e and specific.
4. In Dislocated Cities , the lines Y can ge
Sal nika/ i h
a ing h gh,
return as, You can t lea e Salonika/ ithout passing through. You can t go back/ [to
America]/ ithout passing/ [through]. Here, the meaning changes b s itching out
certain ords from the phrase. Think of a phrase or line-- this can be from a song, a
sho , a speech, a friend, etc.-- and use this line as the poem s title or epigraph. End the
poem as Hiton does in Dislocated Cities , b s itching some of the ords throughout to
create a ne meaning.

Sha ing Info ma ion in Poe
Target Academic Le el: High School, College, & Be ond
Lesson O er ie :
After reading Af e fea b Lisa Hiton, students ill look closel at the poems Kin ie Bridge ,
Dream of M Father s Shi a, Ausch it , 1942 , and Dislocated Cities to learn ho figurati e
language can be used to offer deeper insight into a poem or a poem s speaker.
Before Lecture:
Ha e students read Kin ie Bridge , Dream of M Father s Shi a, Ausch it , 1942 , and
Dislocated Cities out loud. Lead a brief discussion here ou ask students to locate the
figurati e language in these poems.
Lecture:
As e kno , poetr is a succinct form. Therefore, a poet must capitali e on each ord and line
to ensure that their readers get the most out of their poems. It can be challenging to gi e readers
the necessar information about the orld and the speaker of a poem ithout sounding
e positor or taking up too much space, so poets must get creati e in the a s that the fill the
reader in on the speaker/ orld of a poem. One a this can be done is b using information in
figurati e language.
- This is hat Hiton does in her poem Kin ie Bridge .
- Inside the poem that describes the speaker being hit b a stranger, Hiton rites:
He hits again, still no touch of m / marro of a co spread on toast points/ four
months ago in Boston./ A delicac , the aiter told m aunt.
- While the co marro and the speaker s aunt ha e little to do ith the poem s
meaning, the inclusion of these details in the poem s figurati e language allo s
for a deeper understanding and, therefore, s mpath for the speaker.
- In the poem Dream of M Father s Shi a, Ausch it , 1942 , Hiton uses figurati e
language similarl .
- A line from the poem reads: ou re blue as Lake Michigan.
- Pre iousl in the collection, another poem about the speaker s dreams about their
father informs the reader that the father is from Lake Michigan.
- Thus, Hiton uses information about the father as imager /figurati e language in
the poem in order to gi e the reader information about the father in a prompt and
e citing a .
- In the poem Dislocated Cities , figurati e language is used to bring important
information about the orld of the speaker into the moment being described.
- Lines from the poem read: When I shoot through the glass/ column, the lens
flare, the light/ so bright I see/ black and hite/ like the photos ou e brought/
from the centur before.

-

Hiton uses the description of the flash s effect on the speaker s ision to connect
to the photos mentioned.
Here, image and figurati e language allo Hiton to tell the reader about the
photographs that are not in the moment being described, et are important to full
understanding the moment.

Post-Lecture Discussion Questions:
1. What about figurati e language makes it a good place to offer important details and
information, other than the fact that it sa es space in the poem?
2. What are other a s that Hiton or other poets ou e read add important information into
their poems in a concise and e citing a ?
3. In drafting, ho might ou decide and plan the best deli er for more e positor
information? Do ou ha e a process ou find orks for ou?
Writing Prompts:
1. In Kin ie Bridge , Hiton uses figurati e language as a a to include a food that the
speaker and their aunt enjo ed ith one another. Think of a dish that is important to our
famil or ou and another famil member. Bring this dish into the poem using figurati e
language.
2. In Dream of M Father s Shi a, Ausch it , 1942 , Hiton rites, our re blue as Lake
Michigan, comparing the father to a place that is significant to him. Think of someone
ou lo e and a place that is important to them, filling in the blanks of ou re
(adjecti e/descriptor) as (place), and use hat ou ha e as a poem s opening line.
3. We all kno that feeling of being out some here and suddenl being brought back in
time b a song, a smell, a name, etc. Think of a time in our life here ou remember
this happening to ou. Link the moment of here ou ere hen this feeling came o er
ou and the memor it took ou back to using figurati e language like Hiton does in
Dislocated Cities .

